42

B MATERIALS OF CONFERENCE W

MIPUXOTUTCS. HA ACCOLHAIMU-CIOBA. JTO OBUIM HMMEHa
CylIeCTBUTENbHbIE (Omuusna, 6Gananaiika, mampeui-
xka, Mockea, cemvs, oom, mama, Poccus, xoppynyus
W T.0.), IMEHA TPHUIAraTelbHbIC (POOHAsA, MUNAS, JH0-
bumas, Henobeoumas M T.A.). 22 % accormanyii — 3To
CIIOBOCOYETAHUS (pYCCcKuil aBTOIPOM, POOHAsS 3eMIA,
benvle OepesKi, MOs ceMbsl, pOOHOU Oom | T.1.). Y mumb
10% oTBeTOB OBLIM MPEACTABICHBI PETIOKESHUSIMH, Ha-
TIpUMep:

Tawm, rae g poauics.

JlenuBbIi HAPOA, KOTOPBIN XOYET, HO HE MOXKET.

SI3BIK, C TIOMOIIBIO KOTOPOTO MOXHO  XOPOIIO
BBIPA3UTH CBOH MBICIIH.

BracTe, koTopast 3a00THTCSI O CBOEM HapOJIE.

To, 9TO Hy’>KHO UTHTE.

To, 4TO Hy’KHO 3aIIUILATb.

Hukorna orcrona He yeny.

He npemam cBoro crpany.

310 MOi1 oM. DTO MO OIIOpa U 3aILUTAa.

OTo oOmmpHas TEPPUTOPHSA JIECOB, PEK, PABHHH,
BBICOT, HU3MEHHOCTEHA.

Ot0 BrOpas Mos Matb.

Tawm, rie MHE XOpo1IO.

Ponuna — 310 Hamte Bee!!!

Tawm, rae Bce B Teme.

Mecrto, T71e 4eT0BEK 4yBCTBYET CeOst XOPOLIO.

Poguna — TO, YTO CTOMT 3alMINATh LIEHOM CBOEH
KU3HA!

Ha nam B3mmsin, B GonblIel CTEEHN HECYT OLEHKY
¥ SMOLIMH acColUalu, 0hOPMICHHBIE TIPEIOKCHUAMH.
PecrionmeHTsl, TakuM 00pa3oM, SBHO IOKa3bIBAIOT Xa-
pakTep CBOCH OLEHKH JaHHOTO MOHSTHS, TaK Kak Ipej-
noxeHue O6onee MHPOPMATUBHO, B HEM Jierye n30exarhb
JIByCMBICIEHHOCTH. Takue mpuMephl HaXOIsITCs Ha TIepH-
bepun.

OTaenbHO XOTUM OTMETUTH OTBETHI-PEMHUHHCICHIINN:

Mocksa, crajieHHas HOXapoM, (paHIy3y OTHaHa.
(unrara u3 «boponuno» M. JlepmonToBa)

Brmepen 3a Pomuny! 3a Pyce, 3a Bepy MBI rpsiHEM
rpomroe YPA! (nckaxennas ¢pasa u3 «Ilecan o Bemem
Oumnere» A. Ilymkuna)

Ponuna-mare 3o0Bet!!! (ckymbnrypa «PommHa-Marh
30BET!» — KOMIO3MIIMOHHBIA IEHTP MaMSATHUKA-aHCAM-
omst «leposim CranuHrpajackoii OuTBeD» Ha MamaeBoM
Kyprane B Boxrorpaze.)

C uvero HaunHaeTcs Poauna? (cTpouka M3 MECHH Ha
ctuxu M. MaTycoBckoro)

Poccust utst pycckux!!! (oaMH M3 JIO3YHIOB PyCCKUX
HAI[MOHAJIMCTOB).

O0o00m1asi TaHHBIE aHKETUPOBAHUS, MOKHO CIEIaTh
BBIBOJI, YTO KQJK/IbII PECIIOH/ICHT IPUBOUT KaK MUHUMYM
TPU aCCOLMAINM, HE MMEIOIINE aHAJIOTOB, OCTAIbHBIE
CeMb IIOBTOPSIIOTCSI y APYTHX pecnoHjaeHToB. Ha mamr

B3MJIA4, OTO CBHUACTCIBCTBYET HE O CTAaHHAPTHOCTHU
MBIIIJIEHUS. ~ UCCIIEAyeMOM  COBOKYIIHOCTH  JIIOZEH,
a cKkopee 0 BO3MOXKHOCTH  Je€jaTb  JCHCTBUTEIBHO

OOBEKTUBHBIC BBIBOJBI Ha IpeaMeT (OPMHPOBAHUS
JIUHTBUCTUYECKOTO MOPTPETa TIOHATHS HA OCHOBE
accolMalyii, BOSHUKAIOIIUX Y CTYIAEHUECKOH ayauTopuu
MIPY YTIIOMHHAHUH CII0BA «Poounay.

Pesynbrar sxcriepuMeHTa [OKa3bIBaeT BHICOKUIL ypo-
BEHb TPaXXJaHCTBEHHOCTH COBPEMCHHONM MOJIOIEXKH.
CTy#eHTHI HaIIero KOJUIeKa, KaK U MHOTHE IIPE/ICTaBH-
TEIIM MOJIOJI0H ayJUTOPUH COBPEMEHHOT'0 00IIeCTBa, rop-
JIITCS1 CBOEH CTPAHOM, €€ TPAAULMAMU U TOCTHKEHUSMH,
BBICKa3bIBAIOT TOTOBHOCTS 3aIIMIIATh CBOIO PoxuHy.
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Kaxnplii nmepeBoAumnK, la)xe camblidi TaJaHTIUBBIHN,
CTAJKMBAETCS C 3a7aueii: KaK CHAeNaTh MEePeBOJ] MaKCH-
MaJIHO aJIeKBAaTHBIM SI3BbIKy opHruHana. CioBapHBIi
HEePeBOJl MCHOJIB3YeT JIHIIb (PYHKIMIO [TO3HAHMUS, TOTJa
KaK TeKCTOBBIH 0O0s3aH yUHUTHIBATH BCE MATh OCHOBHBIX
(yHKUMIL: TTO3HAHMS, COOOLICHUS, BIUSHUS, IIEIOCTHO-
cTu ¥ 00ueHus. be3ycnoBHO, TEKCTOBOIT MepeBo sBIIs-
eTcsl Hanboree yadHbIM, MAKCHMalIbHO aJeKBaTHBIM, HO
cllelyeT IPHU3HATh, YTO YYET — TOJBKO IepeurCIeHHOH
CEMaHTHKH He TO3BONUT JOCTHYb TOJTHOTO COOTBETCTBHSA
SI3bIKa TIEPEBO/Y SI3BIKY OpHTHHATIA.

[TepeBoauMK, SBISISICE OCHOBHBIM 3BEHOM B TIpOIiecce
MEXKYIbTYPHOH KOMMYHUKAILUH, «CO3aeT B COOCTBEH-
HOM T'HOCEOJIOTHYECKOM KOHTHHYYME MOJETb MCXOIHOI
MBICIIH, TIPUYEM ee aJeKBaTHOCTb OyJIeT 3aBHCETh OT
MHOXeCTBa (JaKTOPOB: OT CTETIEHN HH(POPMUPOBAHHOCTH
MEepPEeBOAUYHKA, OT PACCTOSHHS MEXKITY aBTOPOM HCXOXHOTO
TEKCTa M TIEPEBOAYMKOM, & TAKXKE OT XapaKTepa MBIIIIIe-
HUSI TIEPEBOIUNKA» [THOCEOJOTHS — TEOPHs MO3HAHUS,
KOHTHHYYM — COBOKYITHOCTb BCEX JCHCTBUIM, YHCE].

Eme oqHUM HempeMeHHBIM yCIOBHEM KaueCTBEHHO-
TO MEepeBOAIa SIBISIETCS. COXPAHEHHUE 3BYKOBOTO CHMBOJIN3-
ma. CrenyeT cka3aTh 00 ONpeesICHHON CrielUaan3alum
Pa3HBIX MIKOJ: TJIACHBIE CHMBOJIM3HPYIOT aKTUBHOCTE,
(opmy, pazmep; CONIaCHBIE — TBEPAOCTD H TJIAJIKOCTb.

Henb3s He comtacutees ¢ JlaHTe, KOTOpPBIM yTBEpXK-
JIall «9TO HEUTO, 3aKITIOYCHHOE B IIENSIX TapMOHUH B MY-
3bIKAJIbHBIC OCHOBBI CTHXa, HE MOXET OBbITh IEPEBEICHO
C OJTHOTO SI3bIKA HAa APYTOil 0€3 HAPYIIEHHs €r0 TapMOHUH
u npesectn». Bor modemy paboTy mepeBogUMKa MOXKHO
CPaBHUTbH C pabOTON CKyJBNTYpa: «ECIM OH TaJaHTIM-
BB XY[OKHHK, Y HETO MOXKET IMOTYyYUThCS OTIHUYHOE,
BEJIMKOJICITHOE ITPOHU3BE/ICHNE HCKYCCTBA, HO TOTO K YEMY
OH CTPEMHUTHCS, EMy HE HOCTUYb HUKOTIA — HUKOTJA He
CO37aTh TOYHEHIIYIO PENPOLYKIHMIO MPAMOPHOH CTa-
Tyn». DTO BIIOJIHE €CTECTBEHHO, T.K.K TPaMMaTHYECKHH,
CHUHTAKCHYECKHH, JIEKCHYECKHI CTPOU 53bIKa OOYCIIOB-
JIeH JIMHTBOMEHTAIBHOCTBIO, @y KaXKIOTro Hapoja OHa
cBosi. Ho yuer Bcex BbILICTICPEUHCIICHHBIX (PAKTOPOB T10-
3BOJIUT CIENATh MEPEBOJT MAKCUMAIbHO aeKBaTHBIM.
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J.R.R. Tolkien was born in Bloemfontein, South Afri-
ca on January 3, 1892 and died on September 2, 1973. In
1900 Tolkien entered grammar school in Birmingham
where he learnt German, Greek, classical English, classi-
cal German, Gothic and Icelandic. Always curious about
languages Tolkien was privileged to be chosen to work
at the well-known Oxford English Dictionary. Afterwards
he began a lifelong career of teaching and writing. The
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young professor published his own translation of the an-
cient legend «Sir Gawain and The Green Knight» and in
1937 he, for the first time, mentioned hobbits. His par-
ticular field of interest was Middle English and, not sur-
prisingly, his first publication and his last one focused on
that area. For some twenty years, Tolkien was Professor
of Anglo-Saxon at Pembroke College in Oxford. During
these years, he continued his study of medieval lore and
published the works on Chaucer and Beowulf.

Many symbolic associations are widely recognized
and accepted, however, personal or literary symbols do
not have pre-established associations: the meaning that
is attached to them emerges from the context of the work
in which they occur. A colour or an object may take on
a secondary meaning. This essay will attempt to analyse
the variety of different meanings of two literary symbols:
light and darkness.

The aim of the research is to study the conceptual
function and linguistic nature of the above-mentioned
symbols.

A symbol is an example of what is called the trans-
ference of meaning. It has the capacity to evoke in the
mind of the reader a range of invisible and abstract as-
sociations. By definition symbols are open-minded. They
don’t have preestablished associations: the meaning that
is attached to them emerges from the context of the work
in which they occur.

The meaning of the words «light» and «dark» isn’t
only limited by «good» and «bad». In different dictionar-
ies and encyclopedias we can find numerous definitions
of these words. But J.R.R. Tolkien in his book The Lord
Of The Rings. The Return Of The King interpreted these
words in his own way.

There can be found twenty-one different meanings of
the word «light» in the dictionaries, but Tolkien employed
much more definitions, some of which he designed him-
self. He depicts the light as a sign of life: «Lights sprang
in many windows, and from the houses and wards of the
men at arms along the walls there came the sound of
song» (p. 754). Lights in the windows symbolize lives
of those people, who stayed in the city of Minas Tirith.

This word means victory: «The morning came after
the day of battle, and it was fair with light clouds and
the wind turning westwardy. (p. 854) After the battle the
darkness went away, the enemy was defeated, and nature
‘congratulated’ the victor.

Tolkien interprets the light as hope: «Ghan-buri-
Ghan ... got up as of to depart. But suddenly he stood
looking up like some startled woodland animal snuffing
a strange air. A light came in his eyes: «Wind is chang-
ing!» (p. 817) Ghan-buri-Ghan understood that with this
wind the darkness will go away and nothing even the
Dark Lord could not prevent it.

«There, peeping among the cloud-wrack above
a dark tor high up in the mountains, Sam saw a white star
twinkle for a while. The beauty of it smote his heart, as he
looked up out of the forsaken land, and hope returned to
him.» (p. 901) Just one star’s ray gave strength and hope
to Sam. Tolkien accentuates the necessity of light: «... all
we want is light and water: just clean water and plain
daylight, better than any jewels». (p. 897)

The light also means the long life living: «...Bilbo
was sitting in a chair before a small bright fire. He looked
very old, but peaceful and sleepy.» (p. 963) Alittle fire
symbolizes coming of the end of life. Bilbo had a long
life full of adventures and now his ‘existence’ in this
world is going to an end.

The light can be used as a symbol of love: «4nd he
(Faramir) took her (Eowyn) in his arms and kissed her
under the sunlit sky, and cared not that they stood high
upon the walls in the sight of many. And many indeed saw

them and the light that shone about them as they came
down_from the walls and went hand in hand to the Houses
of Healing.” (p. 944)

But the light doesn’t mean only good. It has some
negative meanings. Tolkien interprets this word as scouts
and spies: «...Suddenly from its (tower of Cirith Ungol)
narrow windows lights stared out like small red eyes.»
(p. 878)

This word can also be used in the meaning of avidity
and greediness: «A4 wild light came into Frodos eyes.»
(p. 916)

The word «light» is also used in the description of
Denethor’s madness: «/t was in a very hour that Faramir
was brought to the Tower that many of us saw a strange
light in the topmost chamber ... but we have seen that
light before, and it has long been rumoured in the City
that the Lord would at times wrestle in thought with his
Enemy.» (p. 803) Denethor got to know about the enemy,
and the Dark Lord made him go mad by showing him his
army and his plans of destroying Minas-Tirith and Gon-
dor itself.

The word «dark» has nine main definitions. Tolkien
gave it twelve more meanings. The dark can be used as
the symbol of loneliness: «The lodging was dark, save for
a little lantern set on a table... Gloom settled still more
heavily on Pippin. He climbed on the bench and tried to
peer out of a window, but it was like looking into a pool
of ink.» (p. 755)

Tolkien depicts the dark as the obscurity: «Dark
ways, doubtless,» (p. 764)

He delineates the dark as death and unconsciousness:
«lt’s all going dark ...» (p. 841)

This word means lie. slander: «...they said that you
were slain. Nay, but that was only the dark voices in my
dream.» (p. 850)

He limns the dark as absence of hope: «The Darkness
has begun. There will be no dawn.» (p. 755)

He also delineates the dark as threat: «Nothing as-
sailed the company nor withstood their passage, and yet
steadily fear grew on the Dwarf as he went on.: most of all
because he knew now that here could be no turning back;
all paths behind were thronged by an unseen host that
followed in the dark.» (p. 769)

On the one hand the darkness means loneliness: but
on the other hand it has a positive definition, it can be
a dumb and understanding listener: «But who knows what
she spoke to the darkness, alone, in the bitter watches of
night, when all her life seemed shrinking, and the walls of
her bower closing in about her, a hutch to trammel some
wild thing in?» (p. 849)

Tolkien interprets the dark as camouflage: «They
were clad in cloaks of dark grey.» (p. 759)

He depicts the dark as concealment: «/ think we had
better not move out from here again, until it has gone
quite dark.» (p. 905) «At the first hint of grey light under
the skirts of the canopy of shadow they hid themselves
again in the dark hollow under tan overhanging stone.»
(p- 906)

Tolkien’s use of Light and Dark imagery is not so
simple. The antithesis of dark and light is hidden in casual
things such as landscape, castles, representation of armies
and warriors, some characters, objects and events.

Imagery of light and darkness is often used by authors
in different styles of writing. In the course of the research
we have found out that Tolkien’s conception of this theme
is not so simple, as it may seem at first.

As a real artist Tolkien puts the main ideas of his work
on a symbolic foundation. The contrast between dark and
light forms a system of symbols, which influences every
aspect of life, described in the epic: landscapes, castles,
races and peoples, characters, objects and events.

COBPEMEHHbBIE HAYKOEMKWME TEXHOAOTMN  Ne7, 2013
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Having thoroughly studied the text of the original, we
have come to the following conclusions:

* The composition of the epic, numerous symbols and
various stylistic markers and images help Tolkien to draw
the full and vivid picture of his own invented world.

» Having been Professor of Anglo-Saxon at Pembroke
College in Oxford, he used such definitions of the words
‘light’ and ‘dark’ that aren’t even mentioned in any of the
dictionaries.

« John Ronald Ruel Tolkien widely used the antithesis
of light and dark describing landscapes, castles, peoples,
objects and events.

* By using these symbols Tolkien managed to depict
diametrically opposite concepts of victory, help, signs of
life, hope, love, the necessity of the Sun, greed, avidity,
madness, loneliness, obscurity, unconsciousness, lie,
slander, threats and even death.

John Ronald Ruel Tolkien wasn’t only Professor of
Oxford University and one of the composers of the well-
known Oxford English Dictionary, but he invented the new
genre — fantasy. Because of his original use of language to
tell a story that simultaneously combined mankind’s great
myths, individual human psychology and the details of the
history, Tolkien is becoming more and more popular and is
read not only by children but by adults as well.

TEPO — PA3PYIIIUTEJb CUCTEMBI
B COBPEMEHHOM AMEPUKAHCKOM POMAHE

3Be3aud A.A.

3abaiikanvckuil 2ocydapemeennvii ynusepcumem, Yuma,
e-mail: alexandr-zvezdin@yandex.ru

Cospemennass nuteparypa XXI Beka Oorara pas-
JUYHBIMA MOTHBaMHU. MOTHB, 110 yTBEp KJICHHIO aBTOPOB
JIUTEPATYPHOrO SHUUKIONEAUYECKOTO CIIOBaps, — 3TO
«yCTOWYMBBINA (popMaTbHO-COAEPIKATENbHBIH KOMIOHEHT
nmaTeparypHoro Ttekcta» [3, c. 230]. PasHooOpasue mo-
THBOB B JIUTEPAType MOXKHO OOBSCHUTH TEM, YTO XYJO-
JKECTBEHHOE IIPON3BECHUE OTPAKAeT MHIANBUIyalbHOE
BOCIPHATUE NEHCTBUTEIBHOCTH, B OTIMYME, HAIPUMED,
OT CKa30K, KOTOpbIE MOKa3bIBAIOT KOJUIEKTHBHOE MHPO-
BO33PEHNE, MEHTATLHOCTh HapOa.

MOXXHO IPEIIONIOKHUTE, YTO B CKa3kax (hOJILKIIOPHO-
TO TUIIAa MOTHUBOB MEHBIIIE, YEM B JINTEPATypPHOM MPOU3-
Be/IeHNH (TIOCKOJIBKY TTOCIIeJHee MpeyCMaTpuBaeT pac-
CMOTPEHHE COLMAIBHBIX MPOOIeM), U Cpeld HUX OYCHb
MaJlo TaKHUX, KOTOPbIE MOKa3bIBAIOT TUYHOCTH, KOH(INK-
TYIOIIyI0 ¢ oOmecTBoM. I'epon, KOTOpBIE IPOTHBOMO-
CTaBILIIOTCS COLMYMY, B CKa3Kax XapaKTepH3ylOTCs H,
COOTBETCTBEHHO, BOCHPHHUMAIOTCSI YUTATEIIEM KakK He-
OOBIUHBIE, «apyrue», Hampumep, MBau-mypak, Emens
[1]. Onu oTH9arOTCs OT OKPY’KAIOIIUX TIOBEICHUEM, 00-
pasoM MbIcnell. B oOmecTBe, HA000POT, TUIHOCTH, BBI-
JISJISAIOIIAsCS U3 COLMYMa, OLIEHUBACTCA HEOIHO3HAUHO:
OIHU TIPEACTABUTENN OOILIECTBA OLIEHHWBAIOT JIUYHOCTH
KaK IOJOKUTEIBHOIO IIEPCOHAXka, a Apyrue — Kak OT-
punarenbHoro. Hampumep, B COBpeMEHHOH JuTeparype
YacTO MOXHO HaOIIOaTh repos IUTepaTypHOTO MpOu3-
BEJICHUS, KOTOPBIH OOpeTrcst ¢ 3aKOHAMH, YCTAHOBIICH-
HBIMHU OOIIECTBOM, IPABUTEIBLCTBOM HIIH JH000i Ipyroi
CHCTEMOH, B KOTOPOIl OH HAaXOIWUTCS, MOITOMY MOXKHO
BBIJICJINTh MOTUB «HApPYLICHUsS TepOEM IIPaBHJI COLIHATb-
HOM cucTeMbl». JJaHHBI MOTHB Mbl HAXOIUM B ITPOU3BE-
JICHUH aMepUKaHCKOW mmcarenbHUNE! ChiozeH Kommmaz
«l'ononuble Urps».

B pomane «lononHele Urpel» MOBECTBYETCS O TOM,
Kak IVIaBHAsl TEPOMHS — JIeByIIKa 10 nMeHu KurtHmcc —
pamy CraceHus CECTpPhl yYacTBYeT B €XKETOJHOM LIOY
«[omozHBIE UTPBI», KOTOPOE yCTPANBAIOT BIACTH. YUacTHe
B Urpax oO0s3aTeIbHO JUIS BCEX PETHOHOB, ITOITOMY
KaXIeli 13 12 JIUCTPUKTOB (PETHOHOB) BBICTABIAET

Ha WIPBl IBYX YYACTHUKOB, KOTOPBIX OIPENEISIIOT IO
KpeOuto. [TlaBHOE MpaBMIIO UTP 3aKIOYACTCS B TOM,
YTO YYaCTHHMKH JOJDKHBI yOMBaTh Jpyr JApyra, Tak Kak
mo0euTeIeEM MOXKET OBITH TOJIBKO OUH.

Takue UTPbI SIBIISIFOTCS HUHCTPYMEHTOM
MaHUMYJIUPOBaHUsI ~ HApoaoM. JIMUHOCTH B Takoi
TOCYIapCTBEHHOW CHCTEME He [EHHTCS, W BIIAcTh

MOKa3bIBACT YEJIOBEKY, YTO OHA Bceraa OyaeT mpeceKkarb
MOMBITKA HAPYIIEHWs YCTAHOBIEHHBIX €0 MPABUIL
«3abupast nered u BBIHY)XHas MX yOMBaTe Opyr apyra
Y Bcex Ha miaszax, Kamuronuii moka3blBaeT, HACKOJIBKO
BEJIMKAa €ro BJIACTh HAJl HaAMU, <...>»; «IOILIECBEINUTE
TOJILKO MAJIBLIEM, U Mbl YHUUTOXKUM Bac Bcex» [2, ¢. 26].

I'maBHas repouHsl pemaeT MOWTH MPOTHB CUCTEMBI
n HapynmTh € mpasmia. Korma Kutnuce oxaspiBaeTcst
y4YacTHHIEH Wrp, TO OHA BeleT ceds He Tak, Kak BCe
OCTallbHbIE: OHA HE CTPEMHUTCS] HUKOTO yOHUTh, IOMOTaeT
cJ1a0bIM, OYEHB IIePEIKUBACT, KOT/Ia yOMBAIOT KOTO-HUOYb
u3 TpulOyTtoB (y4dacTHHKOB): «Ee cMmepTh MoOKa3bIBaroT
noApoOHO <...>, nocneduutl 6300x Pymul. M mecus. Ot
HepBOii 10 TociieHel HOTHI. /7 (MMeeTCst BBUJTY TePOHHS)
OIyCTOLICHA ¥ HUYETo He YyBCTBYIO» [2, c. 371].

Hapymast npasuna, Kutance omepxuBaer Bepx Has
CUCTEMOH, BJIACTbIO, 3aCTaBILACT UrPATh 110 €€ NPaBUIaAM.
OHa CTaBUT PYKOBOIMTENICH WUTp MEpeA BBIOOPOM: WIIH
nobenutenss He Oymer coBceM (KurHmcc yrpoxkaer
MOKOHYHTH JKM3Hb CaMOYyOMICTBOM), WM MOOEHST [1Ba
4yenoBeKka — oHa H [InT, B KOTOPOTO BIIOOTEHA TEPOHHSI.
IlepBBlii BapmaHT He ycTpamBaeT BiacTH: « <...> be3
nobenuTens BCE MX XUTPOYMHBIE IUIaHbl # Bce Mrper
TepstoT  cMbIch.  KammTonmit  ocTaHeTcs 6 Mypakax,
1 BUHOBATHI OyIyT pacropsautend. <....> MsI ¢ [Intom
JOJKHBI TTOTHOHYTh 004, WJIM... OHU JOJDKHBI TyMaTh,
910 MBI TOrHOHeM...» [2, c¢. 352— 353]. Takum
00pa3oM, TepoHHS IMPOTHBOINOCTABISIET ceOsl CHCTEME,
paspymaetT e¢ IpaBHIa U CTAHOBUTCA IOOEAUTENEM
W HaIlMOHAJILHEIM TepoeM «Mope cBeTa. PeB Tommel, oT
KOTOPOro BHOpHpPYeET MeTal moJ Horamm» [2, c. 368]. Ta-
KM 00pa30oM, MOTHB «HapyIIEHHs TepOeM TTPABUIT COIH-
aJIbHOM CHCTEMbD» JOBOAUTCS aBTOPOM JI0 JIOTMYECKOTO
npesena.

Ha ocHoBanWM aHaIHM3a MOTHBA «HAPYIICHUS TEPOEM
MPaBWI COLMAIBHON CHUCTEMbBD» MOXHO CHENaTh CIery-
IO BBIBOA: B COBPEMEHHOM JIUTEpAType €CTh IPUMeE-
PBI TOTO, KOTZIa aBTOP IMOKAa3bIBACT Ieposi-pa3pyIIuTes,
HapyULIAIOUIEr0 aHTUTYMaHHbIE IpPaBUIa COLUAIBHON
CHCTEMBI; TaKOW MEPCOHAX BBIXOAWT 3@ PAMKH CHCTEMBI
W JUKTYeT el Jpyrue NpaBuiia, MOCTPOSHHBIC HA IPHH-
munax uesnoexonoOus. [1onoOHble Mpou3BeneHus Mo-
Ka3pIBAIOT IIEHHOCTh JWYHOCTH, WHJWBUIYaIbHOCTH,
BIUSIFOT Ha ()OPMHUPOBAHUE TYMaHUCTHYECKOIO MUPOBO3-
3peHHsl.
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